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DEUTSCHES ARCHITEKTURMUSEUM IS CELEBRATING THE 100th BIRTHDAY OF THE 

ARCHITECT GOTTFRIED BÖHM WITH A FOCUS EXHIBITION DEDICATED TO ONE OF 

HIS BEST-KNOWN BUILDINGS – THE PILGRIMAGE CHURCH IN NEVIGES: 

 
The architect Gottfried Böhm is celebrating his 100th birthday on January 23, 2020. Among his best-
known works is the pilgrimage church dedicated to “Mary, Queen of Peace” in Neviges in North Rhine-
Westphalia.  
This mighty church in the town of Neviges, which lies between Wuppertal and Essen, is now around 50 
years old. With seating for 800 and standing room for 2,200 more, it is the second biggest sacred building 
in the Cologne archdiocese, surpassed only by Cologne Cathedral, from which it takes its name 
“Mariendom”, or “Cathedral of the Virgin Mary”. Built of exposed concrete, the ensemble dates from 
Böhm’s brutalist period and was built between 1963 and 1968. In 1986 Gottfried Böhm became the first 
German architect to win the Pritzker Prize, the Nobel Prize of architecture. His sketches, as well as the 
legacy of his father Dominikus Böhm, form part of the DAM’s collection. Following on from the 
comprehensive exhibitions dedicated to both the Böhms in 2005 and 2006, the museum is now marking 
the centenary by supplementing this retrospective with a look forward – all the more fitting since the 
church in Neviges is currently being given a new roof covering that uses innovative textile-reinforced 
concrete technology. 
 
The exhibition 
For the first time in the DAM’s history, the front wall of the presentation room is being covered with floor-
to-ceiling photographs to create the illusion of an internal view. On display will be a collage of interior 
photos of the Neviges Mariendom. With numerous photos of the church’s construction and a number of 
Gottfried Böhm’s expressive sketches, this key work of 20th century religious architecture will be 
presented more extensively than ever before. 
 
The pilgrimage to Neviges 
Pilgrims have been coming to Neviges since the late 17th century to pray to a small image of the Virgin 
Mary kept there by the resident Franciscan monks. When the pilgrimage first began in 1681, the region 
was predominantly Protestant, and the veneration of the Virgin Mary of Neviges stems from the time of 
the Counter-Reformation. After the First World War and post-1945 the number of pilgrims rose 
significantly, hence the small monastic church was no longer adequate to host them. The Franciscans 
developed plans for a new, enormous pilgrimage church that could hold 8,000 people and staged a 
competition in 1962-1963, to which there were 15 entries, to choose the architect. 
 
Competition and consecration in 1968 
In the first round of the competition, Gottfried Böhm’s design was criticized for its expressive formal 
idiom, but in the second stage it triumphed. He was the only entrant to propose positioning the church as 
the final point on an uphill pilgrim’s way. The story goes that Archbishop Frings of Cologne, who was 
virtually blind, felt the model of the design with his fingers and gave it his approval on that basis. 
The ground-breaking ceremony took place in 1966 and two years later the monumental concrete church 
with its boldly folding roof was already towering over the small, slate-roofed gabled cottages of Neviges by 
a considerable margin. 
 
The spatial impression of this complete artwork 
Anyone who enters the church immediately feels like they are in a huge, dark cave. Then, even on dull 
days, they start to make out the extraordinarily vibrant red church windows, which Gottfried Böhm 
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designed himself, along with the pews and all the details of the interior furnishings. Of particular note are 
the rose window and the snake window, which are symbolic of the Virgin Mary and the triumph over evil. 
 
The refurbishment 
For decades now, cracks in the reinforced concrete roof have repeatedly allowed water to penetrate the 
interior of the pilgrimage church. Now, a new, thin layer made of “textile-reinforced concrete” is being 
applied. For this, two layers of sprayed concrete with integrated carbon matting are laid over a base coat 
and a color-matched top layer applied, in some cases by hand using a trowel where the geometry of the 
2,700-square-meter roof surface poses problems. Thanks to the multi-layered textile-reinforced concrete 
system, the cracks allowing the water in will be transformed into a finely distributed and thus harmless 
crack pattern. The innovative process was developed at the Institute for Building Research at RWTH 
Aachen University, with Peter Böhm in charge of artistic direction. 
 
The Böhm dynasty of architects 
Gottfried Böhm’s father Dominikus (1880-1955) was one of the most important architects of expressionist 
church design. Gottfried Böhm was born on January 23, 1920 in Offenbach, where his father taught at the 
Werkkunstschule (now the Hochschule für Gestaltung). The first buildings completed after his 
architecture degree in Munich were designed by father and son together. In 1948 Gottfried Böhm married 
the architect Elisabeth Haggenmüller, who was also involved in most of the projects, although the 
architecture firm bore his name alone. Three of their four sons are also architects: Stephan, Peter and 
Paul. The film “The Böhms –Architecture of a Family” (2014), which is being screened as part of the 
extensive supporting program, brings together two generations of Böhms.  
 
Böhm and Frankfurt 
The exhibition does not explore in greater detail the links between the Böhm family and the city of 
Frankfurt/ Main, but for readers in the region of southern Hesse the following may be of interest for 
reporting purposes: 
Gottfried Böhm designed the Church of St. Ignatius in Frankfurt’s Westend (Gärtnerweg 60). He designed 
it in 1964, i.e., in the same year in which he was chosen as the architect for Neviges. The folded concrete 
roof is not the only feature common to both buildings –Böhm also included a rose window in the 
Frankfurt church too. 
On the edge of the Europaviertel district stands the headquarters of the former Deutsche Bundesbahn, 
which was designed by Gottfried Böhm’s son Stephan (1991-1993). The building is notable for its 
prefabricated concrete façade but is soon to be replaced by a new Deutsche Bahn building at the main 
railway station, so its future is uncertain. 
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EXHIBITION TEXTS 

INTRODUCTION 

The Paulskirche, a monument. And why exactly? It was here that in 1848 the German National Assembly 
convened to resolve the first German constitution. Since then, the building has been considered the 
“cradle of German democracy.” Exactly 100 years later, having sustained extensive damage through 
bombing raids, the Paulskirche was rebuilt in a sober modern style as a symbol of the new democratic 
beginning. Today, the Paulskirche thus also commemorates the year 1948. 
In the immediate post-war period, Frankfurt was the favorite in the competition to be nominated the new 
German capital – and the Paulskirche was regarded as the future seat of parliament. But things turned 
out differently. Today it is the festival hall, where intellectual and socio-political debates of national 
import are initiated. However, its architectural qualities are rarely praised. This exhibition seeks to close 
that gap by tracing the history of the building and its uses from the early days right up to the present. 
The Paulskirche is set to be technically modernized soon. In the course of its 70-year post-war history 
there have regularly been calls for the reconstruction of the building to a pre-war state. It has already been 
modernized twice, and maintaining its rebuilt state was by no means a matter of course, as a glance at its 
history reveals. Now the order of the day must again be to preserve the post-war monument. It is a far 
more vibrant testimony to German democracy and the culture of debate than any reconstruction could 
ever be. 
 
THE HISTORY OF CONSTRUCTION AND USE BEFORE DESTRUCTION 
The origins of the Paulskirche extend back as far as 1786. Back then, the Protestant community resolved 
to replace the dilapidated medieval Barfüsserkirche with a new building. It was given an unusual oval 
footprint to enablea free view of the vicar from as many of the pews as possible – an important factor in 
the Protestant liturgy, which placed the spoken word at the center of the service. 
It took nearly 50 years to build the church. Initially, work did not get underway as those in charge could 
not agree on the style to be used, and then construction was interrupted by the Napoleonic Wars. The 
resulting church was merely a ruin that was at one time even used as a storage room. Many compromises 
and revisions to the plans resulted in the Paulskirche that was finally completed in 1833. The building 
represented Frankfurt Classicism, with its use of typical red Main sandstone and the steep roof (instead of 
a dome with an Italian feel to it). 
The interior was suffused with light, something emphasized by the white walls. For financial reasons 
these, like the ceiling, were not adorned with painting. The most striking ornamentation was the gallery, 
resting on 20 Ionian pillars and with space for almost 2,000 people. 
 
THE NATIONAL ASSEMBLY OF 1848–49 AND ITS 75TH ANNIVERSARY 
Only 15 years after its completion, in 1848–49 the Paulskirche was the venue for the National Assembly, 
Germany’s very first democratic parliament. The building was chosen for its size and its modern feel. The 
layout of the seats in a semi-circular oval established the terms “left” and “right” in German politics. 
Members of the public could observe from the gallery. The poor acoustics were improved by the insertion 
of a wooden suspended ceiling, which forthwith covered the uppermost row of windows. 
The National Assembly was dissolved by violent means as early as 1849. The Protestant parish made the 
space its own again by decorating the sound-absorbing suspended ceiling with images of angels. 
The conservative governments during the German Confederation and the following Empire avoided any 
official mention of the venue’s liberal history. It was not until the inter-war years that the newly founded 
republic under President Friedrich Ebert championed the building and in 1923 celebrated the 75th 
anniversary of the National Assembly in the Paulskirche. By way of a reward for his efforts, Ebert was 
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memorialized on the building’s façade by a sculpture that the Nazis then took down again only a few years 
later. On March 18, 1944 the Paulskirche was burned down to all but its outer walls in a bombing raid. 
 
THE RUINS AND THE CHOICE OF THE NEW CAPITAL 
In a Germany laid waste by the Nazis, after the War attention turned to the pending centenary 
celebrations for the National Assembly. Plans initially focused on a festive event in the ruins once they 
had been cleared of rubble, but the city fathers recognized just in time what a symbolic effect a restored 
Paulskirche would have for the new democratic beginning. 
Lord Mayor Kurt Blaum (a Conservative) also voiced the idea of the building being used as the venue for 
the future German parliament. Like Bonn, Frankfurt hoped to be made capital. Both cities were busy 
erecting new buildings and – just in case – the City of Frankfurt commissioned architect Gerhard Weber 
to design an alternative to the Paulskirche as the seat of parliament. Thus, a second parliament building 
was constructed in Frankfurt’s Nordend district. After the decision had gone in Bonn’s favor, this building 
was converted for use as a broadcasting center by the Hessischer Rundfunk. 
 
THE PAULSKIRCHE COMPETITION, 1946 
In 1946, the City of Frankfurt held a competition inviting the architects who were resident in Hessen to 
submit rebuild plans for the Paulskirche. The brief was to use the surviving wall fragments and create a 
space that could be used variably as a church and a convention hall. First prize went to Gottlob Schaupp, 
whose design came closest to fulfilling the ideas of the jury. They were against a historical copy and 
instead favored a contemporary redesign. In contrast to the building’s pre-war state, Schaupp omitted the 
surrounding gallery and emphasized the upper row of windows, thus accentuating the simplicity and 
monumental character of the interior. 
The other prize-winning proposals ranged from galleries and sculpturally shaped domes to a large 
spacious foyer, while all the winners envisaged a return to the steep roof. Frankfurt architect Hermann 
Mäckler condemned the majority of the entries, as he identified many references to the formal vocabulary 
of the Third Reich. Judging by their drawings, Mäckler considered the architects to be “almost all SA 
men.” It was more for pragmatic reasons that the jury likewise did not view any of the entries as ready for 
realization. 
 
THE PAULSKIRCHE PLANNING COMMITTEE 
As early as November 1946 Municipal Planning Councilor Eugen Blanck hired church architecture expert 
Rudolf Schwarz from Cologne to take over the Paulskirche rebuilding project, together with competition 
winner Gottlob Schaupp. The duo was joined by Frankfurt architect Johannes Krahn, who had for many 
years worked for Schwarz, and by Blanck himself. Thus, the so-called Paulskirche Planning Committee 
was founded. 
In the New Frankfurt period, Schaupp, Schwarz and Blanck had all worked under Ernst May or 
participated in individual projects . Thus, their paths had crossed before. During the Third Reich, the four 
had all come to terms with the system in different ways. Schaupp stood out in this regard, as he had clear 
aesthetic (and political) affiliations with the Nazis. He had distanced himself from the ideas of New 
Frankfurt and designed housing in a purportedly truly German “Heimatschutz” style. This problematic 
biography came to light shortly after the competition and marred the public perception of the entire 
Planning Committee. 
 
FOUNDATION STONE, DONATIONS AND THE “ADDRESS TO THE GERMANS” 
The swift rebuilding of the Paulskirche is a symbol of the new democratic beginning in a Federal republic 
of Germany that had not yet been founded. In war-ravaged Frankfurt, the project was initially greeted by 
incomprehension given the lack of housing. To counter such criticism, the municipal councilors resolved 
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to rebuild the destroyed Friedrich Ebert Estate in the city’s Gallus district at the same time, heralded by a 
double ceremony marking the laying of the foundation stones, which took place on March 17, 1947. 
At this point, there were only 16 months to go until the centenary of the National Assembly. Frankfurt was 
not able to shoulder this project on its own. Lord Mayor Walter Kolb (a Social Democrat) therefore 
declared the Paulskirche a matter for all Germans and called for donations in kind or in cash. The appeal 
was an overwhelming success. For example, three rail trucks rolled in from Thuringia laden with timber, 
while nearby Offenbach sent leather for the seats. Even the Socialist Unity Party of Germany donated 
10,000 marks. Only thanks to this support was it possible to celebrate the topping-out ceremony on 
November 7, 1947.  
The rebuilt Paulskirche finally opened punctually on May 18, 1948 – as part of an entire week of 
festivities. Representatives of the Soviet Occupation Zone traveled to Frankfurt and publicly rejected the 
rebuilt Paulskirche, claiming it was “decoration glossing over the formation of a western state.” 
Writer Fritz von Unruh was invited by Kolb to give the keynote address, and thus to return to Germany 
for the first time after 16 years in exile. In his “Address to the Germans” he warned against any form of 
subservience or compromise and condemned the half-hearted denazification policies. So passionately did 
von Unruh speak that at one point he collapsed behind the lectern and had to take a break before he could 
continue. 
 
THE REBUILT PAULSKIRCHE 
As envisaged in Gottlob Schaupp’s original design, the Planning Committee left the assembly hall largely 
free of installed elements. The architects soon dispensed with the balconies conceived in early drawings. 
Instead, in the interior they preserved the impressive character of the burnt-out shell, covered by a light 
wooden ceiling complete with skylight and a flat dome covered in copper. 
Light fixtures hanging down from the ceiling almost to the floor were the only elements structuring the 
huge round space, offering a reminder of the former columns. Ornamental glazing was planned for the 
windows but could not be realized as it was too costly, so initially raw glass was installed. The glazing bars 
were further apart than before. 
On the ground floor, a low mezzanine was incorporated as a foyer which was deliberately kept in semi-
darkness and led up into the hall via two staircases. The architects thus staged the progression from 
darkness into the light , for them “an image of the difficult path that our people must walk in this their 
most bitter hour.” As a sign of purification, the balustrades were made of sheet metal that the Nazis had 
originally intended to be used for aircraft construction. For the tip of the tower, the Planning Committee 
came up with solutions that would have created a modern symbol visible from afar – but then decided to 
preserve the existing small round temple. 
Morality likewise became an argument in itself. The Planning Committee thus claimed that the newly 
designed hall should have “such sober rigor that barely an untrue word should be possible in it.” The 
fiercest criticism was voiced by Albert Rapp, director of the Frankfurt Historical Museum, who was 
annoyed especially by the new foyer. He passed severe judgment in Spiegel magazine: “A cycle racetrack 
downstairs, a gasometer upstairs, hard to spoil things more.” 
 
THE PRESIDENT’S ROOM 
In order to even come into consideration as the parliamentary seat, the Paulskirche needed a 
representative office for the master of the house, the President of Parliament. The Planning Committee 
positioned the “President’s Room”, as it was called, in the main tower above the hall. They devised 
interior design studies that also included artworks: two stained glass windows to be incorporated into the 
room’s niches. The room was not yet ready when the Paulskirche re-opened. And before it was complete it 
had become obsolete anyway, since Bonn had been made the capital and the seat of parliament. 
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Nevertheless, in 1951 Munich-based artist Karl Knappe designed the stained-glass windows that were 
installed the following year. The technique was revolutionary in its day, as he did not paint on the glass 
but rather composed the windows out of pieces of colored glass. The works bear the optimistic title 
Friendship and Peace Among the Youth of Europe and depict the transition from battle readiness to 
friendly embrace.  
Sadly, no alternative use was found for the space and the President’s Room increasingly deteriorated to 
the status of a dressing room. Provisionally, the bare essentials were installed – a few seats, a coat stand, a 
telephone and a washbasin that today bizarrely flank the artworks. 
 
NECESSARY CONVERSIONS 
After the decision had gone in favor of Bonn as the capital, the rebuilding of the Paulskirche was not com-
pleted. The construction work that was still scheduled post-opening was terminated abruptly. Some 
rooms were forthwith used for storage, and overall maintenance was neglected. This impaired popular 
acceptance of the modern post-war building – which was accused of having an undignified appearance. 
 
CONVERSION WORK IN THE 1960S 
When, in 1960, initial thoughts were voiced that the building be renovated and partly reconstructed to a 
pre-war state, the Planning Committee affirmed its copyright. In its Treatise on the Continuation of the 
Paulskirche’s Rebuilding it defined the measures still required. Yet only some of them were realized – and 
not until 1966. 
Rudolf Schwarz had died in 1961, and under the watchful eye of Johannes Krahn the first cosmetic 
changes were made: The temporary raw glass in the windows was replaced by large panes of frosted glass. 
This did in fact create warmer light in the interior, but on the outside the windows seemed forbidding. 
The foyer received a fresh look with white roughcast as well as new lighting and display cases in the 
window niches, while in the assembly hall the walls and seating were given a new coat of paint to create a 
better overall impression. Banners for each of the federal states were intended to create a ceremonial 
backdrop for events and at the same time enhance the poor acoustics. Moreover, the building’s “dignified” 
appearance was restored by subjecting it to a thorough cleaning. 
 
CONVERSION WORK IN THE 1980S 
In the 1980s, the Paulskirche had to be technically adapted. The City Executive under Lord Mayor Walter 
Wallmann (a Conservative) sought to exploit the occasion to reconstruct the historical Paulskirche as far 
as possible – and most significantly its steep roof. Wallmann came in for criticism when, alongside a 
humble view of the fledgling Federal Republic, he spoke of “jumping over the abyss of most recent 
history” to allow a proud glance at 1848. Architectural critic Dieter Bartetzko suggested Wallmann was 
coming close to “forging history.” 
The job of the preliminary planning was awarded to Klaus Wever, a Berlin-based expert for assembly 
halls. Since, by this time, all members of the Planning Committee had passed away, it fell to Rudolf 
Schwarz’s widow Maria Schwarz to fiercely oppose the reconstruction plans. She mobilized the experts 
and a public controversy ensued. The Frankfurt City Building Department found an unusual way out of 
the dilemma, commissioning both Maria Schwarz and Klaus Wever – despite their essentially 
irreconcilable holding positions. Maria Schwarz was appointed Artistic Director for the assembly hall and 
the foyer, while Klaus Wever was in charge of the facilities technology and the other rooms. 
The outside of the building remained unchanged. Inside, the hall ceiling was replaced with a largely 
similar structure that was, however, fireproof. The walls contained a seven-centimeter-thick, white 
acoustic plaster, while the acoustics were further improved by two sets of suspended loudspeakers made 
to emulate the style of the lighting arrays. The seating was given a makeover and upholstered. Instead of 
the temporary organ installed in the immediate post-war period, a concert organ was now brought in, 
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complete with a front designed by Maria Schwarz. The basement was completely converted and fitted out 
with new technical facilities. In large part, the City of Frankfurt bore the costs in excess of 23 million 
deutschmarks, as the Federal Government did not, as envisaged, provide a subsidy, while an appeal for 
donations only raised 2.1 million deutschmarks. 
 
THE MURAL 
Since the rebuilding, an oval room had formed the center of the foyer at ground floor. Originally the space 
had been meant for parliamentary deliberations – during the renovation work in the 1980s it was 
transformed into a VIP room. The plan had always been to decorate its outer wall with an artwork. During 
the rebuilding phase the Planning Committee had considered a monumental, figurative representation of 
the desire for peace. Then, 12 years later, the architects favored an abstract mosaic, very much in keeping 
with the times, but for financial reasons, neither of the two plans were realized. 
In 1987 a competition was launched that once again made a figurative theme a condition. The predefined 
theme was the failed revolution of 1848. Artists from both East and West Germany were invited to 
participate, since the Paulskirche was still considered a building for the whole of Germany. The East 
German artists withdrew, (officially) because of other commitments, and enthusiasm among their West 
German counterparts was also muted. Thus, only four artists actually submitted proposals. 
The entry by Johannes Grützke won: a long procession of black-clad representatives of the people, 
exuding in equal part the pathos of the office and the irony of everyday scenes. Second prize went to Jörg 
Immendorf for his comic-like, orange-colored panorama, which is riddled with blue national symbols 
from varying ideologies. A. R. Penck received third prize for a frieze consisting of black figures and 
symbols that resembled rock art, while Alfred Hrdlicka was disqualified early because his sculptural 
bronze designs did not meet the competition requirements. 
 
THE NEW WINDOWS 
New windows were fitted in parallel to the modernization work. A nationwide competition was held to 
design windows following the historical pattern of glazing bars. It was won by artist Wilhelm Buschulte. 
He had by then designed the interior of numerous churches throughout Germany and was especially 
recognized for his grisaille windows: strictly geometrical compositions of colorless glass that differed in 
terms of transparency or opacity. For the Paulskirche windows Buschulte again relied on his grisaille 
work. From the late 1950s onwards, he had been friends with Rudolf Schwarz. 
 
FIRST URBAN PLANNING COMPETITION, 1975 
The design of the surrounding Paulsplatz square has already been discussed since the 1946 competition. 
During World War II, many of the neighboring buildings had been destroyed, so that the square seemed 
oversized. In 1960, the Planning Committee compared the Paulskirche to a “mustard pot left behind on a 
tavern table.” 
The first urban planning competition was won in 1975 by the architects who had also designed the 
Technical Town Hall: Bartsch, Thürwächter and Weber suggested a staggered building that opened onto 
an atrium. Second prize was garnered by Klaus Walter and Christoph Rohde, who combined numerous 
attractions under a roof structure. Third prize went to a group of Stuttgart students called ASPLAN and 
led by Johannes Strelitz. They proposed fountains as a wall of water on the Berliner Strasse side and a 
strict layout of plane trees covering the main area. 
The ASPLAN proposal was ultimately realized, although without the fountains. The citizens increasingly 
liked this solution which was designed to leave the future possibilities open – and remains unchanged to 
this day. 
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SECOND URBAN PLANNING COMPETITION, 1983 
In 1983, Lord Mayor Wallmann dreamed of having the election for the Federal President take place in the 
Paulskirche and therefore wanted its surroundings enhanced. The City invited six architecture practices to 
take part. Each stood at the time for a variant of postmodern style. The competition brief did not state 
which uses the area should have, but expressly excluded “financially unfeasible public facilities.” As a 
result, all that remained was ground floor retail – plus offices and apartments above. 
The entry submitted by Bartsch, Thürwächter and Weber envisaged a massive closed block, while 
Alexander Freiherr von Branca embraced the Paulskirche with a wide section of a circle. Jourdan and 
Müller enclosed the square with a narrow band of a block that preserved the trees on the inside, and 
Oswald Mathias Ungers presented a line of townhouses with a highrise over Berliner Strasse. An arched 
wall was Hans Hollein’s proposal, as if the elliptical church wall were symbolically unrolled. Each opening 
would stand for one of the then ten federal states, with half an opening for divided Berlin. A similar theme 
was used by Goldapp and Klumpp, who framed the entire square with a wall that drew formally on the 
church façade and abutted a building in the east. This was, moreover, the only proposal that also 
envisaged reconstructing the historical Paulskirche roof. The ideas themselves soon got lost in the heated 
debate on the shape the Paulskirche itself should take. 
 
VENUE FOR DEBATES 
From the very beginning, the Paulskirche has been a venue for the spoken word: initially as a Protestant 
church, where the liturgy centered on the sermons, and then, after World War II, as the hall for West 
German festive events. Since 1951, it has been here that the country’s highest award for intellectual 
achievement is conferred – the Peace Prize of the German Book Trade. During the rebuilding, the 
architects had to factor in religious and parliamentary purposes. They therefore designed the speaker’s 
lectern, which doubled up as a pulpit, as a sculpture made from shell limestone and gave it the neutral 
designation of “Speaking Point.” 
The most prominent speaker was US President John F. Kennedy, who in an address here in 1963 coined 
the term of the Paulskirche as the “cradle of German democracy.” By now, numerous outstanding 
representatives have addressed the German public from here – and not always without being 
contradicted. Often, social debates have been set in motion in this way. Examples of this would be the 
award of the Goethe Prize to writer Ernst Jünger (1982), the Peace Prize to Islamic scholar Annemarie 
Schimmel (1995), the Walser-Bubis controversy on the memory of the Holocaust (1998) or the award of 
the Adorno Prize to philosopher Judith Butler (2012). Protesters have consciously sought out the 
Paulskirche to make themselves heard, such as the globalization-critical network Attac, which occupied 
the building for a day in fall 2018. 
 
FUTURE PAULSKIRCHE 
At present the technical modernization of the Paulskirche is pending. This has prompted some to call for 
the reconstruction of the building in a pre-war version. This debate, which had actually been exhaustively 
conducted back in the 1980s, kicked off again in fall 2017. It was triggered by an article in the weekly Die 
Zeit by Benedikt Erenz. He brusquely rejected the post-war solution and advocated the reintroduction of a 
gallery “because that is where the people sat.” 
The governing coalition of Conservatives, Social Democrats and Greens on the Frankfurt City Council 
firmly champions preserving the Paulskirche in its post-war state. Lord Mayor Peter Feldmann (a Social 
Democrat), however, calls for a broad, public debate on the future of the Paulskirche and thus kindles 
hope among the supporters of reconstruction. The latter camp has also been boosted by the success of 
Frankfurt’s New Old Town. 
In 2018, people associated with the Young Liberals founded the association “Democratic Monument 
Pauls-kirche.” Its members advocate installing a gallery and a domed roof as modern quotations of the 
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historical Paulskirche. In this way, they want to make the Paulskirche into a suitable venue for the 
election of the German Federal President. By contrast, the right-wing populist opposition consisting of 
“Alternative for Germany” and “Citizens for Frankfurt” demands that the status seen in 1848 be 
reconstructed. 
Federal President Frank-Walter Steinmeier declared that the future of the Paulskirche is a national task. 
Like the city’s politicians, he wants the visitors to experience politics in a “center for democracy.” Possible 
locations for such a center under discussion now are the foyer, Paulsplatz square, the ground floor of the 
neighboring City Treasury and a new build on the empty space facing Berliner Strasse. 
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Böhm 100  
Der Beton-Dom von Neviges  
Herausgegeben von Oliver Elser und Miriam Kremser  
 
Gestaltung: Rahlwes.Pietz  
 
 
28 Seiten, Format 28 cm × 42 cm  
 
 
 
 
 
Im Museumsshop erhältlich für 12,– EUR.  
 
 
 
 
 
Postkartenset BÖHM 100  
Der Beton-Dom von Neviges  
 
Neun Ansichten der Wallfahrtskirchte "Maria, Königin des Friedens" als 
Postkartenset mit Banderole.   

 
 
 
 
 
Im Museumsshop erhältlich für 8,– EUR. – 
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IMPRINT 
 

BÖHM 100  
The Concrete Cathedral of Neviges  
January 18, 2020 – April 26, 2020 
 
Curators: Oliver Elser, Miriam Kremser  
Director: Peter Cachola Schmal  
Deputy Director: Andrea Jürges  
Exhibition Design, Publication: Rahlwes.Pietz (Yvonne Pietz, Olaf Rahlwes)  
Installation Team: Enrico Hirsekorn, Ömer Simsek, Gerhard Winkler under the direction of Christian 
Walter  
Registrar: Wolfgang Welker  
Paper Conservator: Heike Schuler  
Public Relations: Brita Köhler, Anna Wegmann  
Architecture Education: Bettina Gebhardt, Arne Winkelmann, Michèle Zeuner, Tina Berthold, Linda 
Enseroth, Sarah Knoll, Paul Ruppert under the direction of Christina Budde  
Administration: Inka Plechaty, Jacqueline Brauer  
Technician: Joachim Müller-Rahn  
Ticket Office: Ieva Paegle, Milan Dejanov, Denissa Albu  
Böhm 100 Postcard Bundle: Gardeners.de  
Translation: Rob Madole, Jeremy Gaines 
Font: Antique Olive (Roger Excoffon), Grotesque MT  
Wallpaper: King Size Large Format Printing, Hochheim  
Mounting of the wallpaper: Malergeschäft Seibert, Groß-Gerau  
 
Acknowledgements:  
Gottfried Böhm, Paul Böhm, Peter Böhm, Stephan Böhm, Uwe Dettmar, Erich Dorau, dpa / picture 
alliance (Gisela Schmidt), DZA Druckerei zu Altenburg (Silvie Brosche, Birgit Landgraf), Friedrich Ebert 
Stiftung (Katja Wollenberg), Marlis Ey, Kunstverlag Josef Fink (Mathias Baumgartner), Lars Gruber, 
Irene und Sigurd Greven Stiftung (Dr. Dennis Janzen), Guido Karrenberg, BDA Köln (Elke Beccard), 
Erzbistum Köln (Irene Henn-Schneider, Matthias Senk, Martin Struck), Historisches Archiv der Stadt 
Köln (Marion Fey), Martin Kremser, Steffen Kunkel, Philip Kurz, Horst Lembeck, Jonas Malzahn, Archiv 
Förderverein Nevigeser Wallfahrtsstätten (Gerhard Haun, Andrea Rehrmann, Stefanie Schmitz), Dirk 
Nothoff, Lothar M. Peter und Familie Ellerbrock, prepress GmbH (Lars Scharrenbroich), RFF Real 
Fiction Filmverleih (Juliane Teut), Christian Schaulin, Maurizius Staerkle Drux, STRABAG AG (Regina 
Jakob), Torkret (Lenard Dankesreiter, Frank Wiemhoff), Martin Url, Wolfgang Voigt, Arved von der 
Ropp, Wolfgang Welker, Gregor Zoyzoyla, Ed. Züblin AG (Gabriele Schöttle)  
 
Kindly supported by: 
 
 
Dezernat für Kultur und Wissenschaft der Stadt Frankfurt 
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Press images for announcements and reports during the exhibition period at:  
dam-online.de/pr/Bengal-stream/ 
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February 1 – May 10, 2020 
DAM PREIS 2020 
The 26 best buildings in/from Germany 
 
March 14 – August 2, 2020 
NEUE HEIMAT (1950-1982) 
A  social democratic utopia and its buildings 
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